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Whenever we read a biography or an obituary of a person ... composing poetry, painting, photography, joining fight clubs or an addiction to gambling.
Sometimes the passions become the identity.

"

ARTSPEAK: LIFE IN THE LAYERS
Continuing with the El Paso News series and in celebration of Pride Month, author Miguel Juarez is focusing on LGBTQ Artists and their Allies.

EndoMuekaNisms means “Indoor Mechanisms;” a profile of Artist La Mueka
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Psychoanalysis, law, literature, photography ... as they are without legal recourse. Biography may be a flawed genre, but this is because we all invent
ourselves. In Two Lives (2007), she ...

Janet Malcolm: the forensic storyteller
biography, photography, psychoanalysis and true crime. Her writing was precise and analytical; her unflinching gaze missed nothing. “Don’t ever eat in
front of Janet Malcolm; or show her your ...

Janet Malcolm, Provocative Journalist With a Piercing Eye, Dies at 86
Saz designs the brand’s fabrics from scratch using her own nature-inspired photography and paintings ... is the first step towards understanding ourselves,
our motivations and what we want out of life ...

Saz Mifsud: ‘Often we’re the only ones stopping ourselves from doing what we want to do’
It is time to cast a clout, throw off the blinkers of Brexit, and get outdoors on a May Day mission to remind ourselves of all the odd reasons there still are to
love this conflicted country of ...

Book Previews
After all, the Germans went on to lose the war.” Those few school children who have never been assigned Benjamin Franklin’s autobiography inevitably
still know the basics of his life.

Our Best Sellers, Ourselves
"Our relationship with ourselves is the most important relationship ... a wide range of creative disciplines from graphic design to photography to painting
and illustration to interior design ...

Queer Eye Star Jonathan Van Ness Spills Self-Care Secrets in New Skillshare Class
Eugene Smith, and on this edition of Night Lights I'll talk with Sam Stephenson, author of both The Jazz Loft Project and the biography Gene ... painting,
and photography. A gritty, vibrant ...

Music In All Things: W. Eugene Smith And The Jazz Loft
When news of the passing of one of SA’s most iconic musicians broke, Bongani Madondo revisited his songbook and located him in the global pantheon of
the greatest vocalists, ever ...

Steve Kekana: Blind, brilliant and bold as love
Allbrook also had this to say about the album in a previous press release: “We sort of gave ourselves permission to make something ... I guess it would be

‘biography’ or ‘observation’—a lot of the ...
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POND Share Video for New Song “Toast”
“We are all pinching ourselves that after four series, The Crown is still being embraced and enjoyed in this way,” creator Peter Morgan said in a statement.
The Emmy Awards will be handed out ...

Emmys: The Crown, Ted Lasso and The Mandalorian lead nominations
“Land has been hoarded by landowners, and the reason they hoard land is that we have locked ourselves into a silly situation whereby, if you get planning
permission, it doesn’t have an immedia ...

‘If I was minister for housing’ ... David McWilliams’s plan for €220k homes
Tucker sent an image to his cousin, picturing the Diamondbacks taking Chad. Even though he had not received a direct message from Arizona saying he
was selected, it didn't seem to matter.

Dreams realized for local pitchers Chad Patrick and Matt Litwicki at the MLB Draft
Michael Collins eventually wrote an award-winning autobiography Carrying the Fire ... I've got a pretty decent imagination and picturing myself as a jet
fighter pilot, or a state senator ...

One Giant Sale for Mankind: Armstrong’s Moon Mission Companions Auctioned
She published her first book, Diana and Nikon, an essay collection on photography ... bearing his loot away” in her 1994 literary biography The Silent
Woman: Ted Hughes and Sylvia Plath.

Janet Malcolm, author of The Journalist and the Murderer, dies aged 86
“We still have to have that adrenaline, but we have to create it for ourselves.” For the studio’s latest performance on May 22, 2021, Revelers offered
limited outdoor seating that looked ...

Reveling Through Circumstance
Lindsay and I, like a lot of folks, lulled ourselves into this idea that we ... the author of three books about television, including a biography of pioneer talk
show host and producer David ...

NBC News anchor Craig Melvin makes peace with addicted dad in ‘Pops’

"Our relationship with ourselves is the most important relationship we will ever have," said Van Ness. "If we don't have the validation and acceptance of
ourselves, nothing else will really ...
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Photography has transformed the way we picture ourselves. Although photographs seem to "prove" our existence at a given point in time, they also
demonstrate the impossibility of framing our multiple and fragmented selves. As Linda Haverty Rugg convincingly shows, photography's double take on
self-image mirrors the concerns of autobiographers, who see the self as simultaneously divided (in observing/being) and unified by the autobiographical act.
Rugg tracks photography's impact on the formation of self-image through the study of four literary autobiographers concerned with the transformative
power of photography. Obsessed with self-image, Mark Twain and August Strindberg both attempted (unsuccessfully) to integrate photographs into their
autobiographies. While Twain encouraged photographers, he was wary of fakery and kept a fierce watch on the distribution of his photographic image.
Strindberg, believing that photographs had occult power, preferred to photograph himself. Because of their experiences under National Socialism, Walter
Benjamin and Christa Wolf feared the dangerously objectifying power of photographs and omitted them from their autobiographical writings. Yet
Benjamin used them in his photographic conception of history, which had its testing ground in his often-ignored Berliner Kindheit um 1900. And Christa
Wolf's narrator in Patterns of Childhood attempts to reclaim her childhood from the Nazis by reconstructing mental images of lost family photographs.
Confronted with multiple and conflicting images of themselves, all four of these writers are torn between the knowledge that texts, photographs, and indeed
selves are haunted by undecidability and the desire for the returned glance of a single self.

Photography has transformed the way we picture ourselves. Although photographs seem to "prove" our existence at a given point in time, they also
demonstrate the impossibility of framing our multiple and fragmented selves. As Linda Haverty Rugg convincingly shows, photography's double take on
self-image mirrors the concerns of autobiographers, who see the self as simultaneously divided (in observing/being) and unified by the autobiographical act.
Rugg tracks photography's impact on the formation of self-image through the study of four literary autobiographers concerned with the transformative
power of photography. Obsessed with self-image, Mark Twain and August Strindberg both attempted (unsuccessfully) to integrate photographs into their
autobiographies. While Twain encouraged photographers, he was wary of fakery and kept a fierce watch on the distribution of his photographic image.
Strindberg, believing that photographs had occult power, preferred to photograph himself. Because of their experiences under National Socialism, Walter
Benjamin and Christa Wolf feared the dangerously objectifying power of photographs and omitted them from their autobiographical writings. Yet
Benjamin used them in his photographic conception of history, which had its testing ground in his often-ignored Berliner Kindheit um 1900. And Christa
Wolf's narrator in Patterns of Childhood attempts to reclaim her childhood from the Nazis by reconstructing mental images of lost family photographs.
Confronted with multiple and conflicting images of themselves, all four of these writers are torn between the knowledge that texts, photographs, and indeed
selves are haunted by undecidability and the desire for the returned glance of a single self.

"Examines works by Ralph Waldo Emerson, Henry David Thoreau, Frederick Douglass, and Walt Whitman to explore how the emergence of photography
in the mid-nineteenth century transformed their ideas, how photography mediated their conceptions of self-representation, and how their appropriation of
photographic thinking created a new kind of autobiography"--Provided by publisher.

In 1957, a decade before Roland Barthes announced the death of the author, Frangois Truffaut called for a new era in which films would “resemble the
person who made” them and be “even more personal” than an autobiographical novel. More than five decades on, it seems that Barthes has won the
argument when it comes to most film critics. The cinematic author, we are told, has been dead for a long time. Yet Linda Haverty Rugg contends not only
that the art cinema auteur never died, but that the films of some of the n%ggset }r/rélportant auteurs are intensely, if complexly, related to the lives and self-



images of their directors. Self-Projection explores how nondocumentary narrative art films create alternative forms of collaborative self-representation and
selthood. The book examines the work of celebrated directors who plant autobiographical traces in their films, including Truffaut, Bergman, Fellini,
Tarkovsky, Herzog, Allen, Almodévar, and von Trier. It is not simply that these directors, and many others like them, make autobiographical references or
occasionally appear in their films, but that they tie their films to their life stories and communicate that link to their audiences. Projecting a new kind of
selfhood, these directors encourage identifications between themselves and their work even as they disavow such connections. And because of the
collaborative and technological nature of filmmaking, the director's self-projection involves actors, audience, and the machines and institution of the cinema
as well. Lively and accessible, Self-Projection sheds new light on the films of these iconic directors and on art cinema in general, ultimately showing how
film can transform not only the autobiographical act but what it means to have a self.

Linda Haverty Rugg explores how nondocumentary narrative art films create alternative forms of collaborative self-representation and selthood. Lively and
accessible, Self-Projection sheds new light on the films of iconic directors and on art cinema in general, ultimately showing how film can transform not
only the autobiographical act, but what it means to have a self.

This edited collection explores the complex ways in which photography is used and interpreted: as a record of evidence, as a form of communication, as a
means of social and political provocation, as a mode of surveillance, as a narrative of the self, and as an art form. What makes photographic images
unsettling and how do the re-uses and interpretations of photographic images unsettle the self-evident reality of the visual field? Taking up these themes,
this book examines the role of photography as a revelatory medium underscored by its complex association with history, memory, experience and identity.

Photographic Ekphrasis in Cuban-American Fiction introduces the concept of photographic ekphrasis as a reading tool for Cuban-American
autobiographies and novels and argues that a focus on photographs provides fresh insights into these texts.

In 1957, a decade before Roland Barthes announced the death of the author, Francois Truffaut called for a new era in which films would “resemble the
person who made” them and be “even more personal” than an autobiographical novel. More than five decades on, it seems that Barthes has won the
argument when it comes to most film critics. The cinematic author, we are told, has been dead for a long time. Yet Linda Haverty Rugg contends not only
that the art cinema auteur never died, but that the films of some of the most important auteurs are intensely, if complexly, related to the lives and self-
images of their directors. Self-Projection explores how nondocumentary narrative art films create alternative forms of collaborative self-representation and
selfhood. The book examines the work of celebrated directors who plant autobiographical traces in their films, including Truffaut, Bergman, Fellini,
Tarkovsky, Herzog, Allen, Almodévar, and von Trier. It is not simply that these directors, and many others like them, make autobiographical references or
occasionally appear in their films, but that they tie their films to their life stories and communicate that link to their audiences. Projecting a new kind of
selfhood, these directors encourage identifications between themselves and their work even as they disavow such connections. And because of the
collaborative and technological nature of filmmaking, the director’s self-projection involves actors, audience, and the machines and institution of the
cinema as well. Lively and accessible, Self-Projection sheds new light on the films of these iconic directors and on art cinema in general, ultimately
showing how film can transform not only the autobiographical act but what it means to have a self.
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In this book, Hertha D. Sweet Wong examines the intersection of writing and visual art in the autobiographical work of twentieth- and twenty-first-century
American writers and artists who employ a mix of written and visual forms of self-narration. Combining approaches from autobiography studies and visual
studies, Wong argues that, in grappling with the breakdown of stable definitions of identity and unmediated representation, these writers-artists experiment
with hybrid autobiography in image and text to break free of inherited visual-verbal regimes and revise painful histories. These works provide an interart
focus for examining the possibilities of self-representation and self-narration, the boundaries of life writing, and the relationship between image and text.
Wong considers eight writers-artists, including comic-book author Art Spiegelman; Faith Ringgold, known for her story quilts; and celebrated Indigenous
writer Leslie Marmon Silko. Wong shows how her subjects formulate webs of intersubjectivity shaped by historical trauma, geography, race, and gender as
they envision new possibilities of selthood and fresh modes of self-narration in word and image.

Winner of the Premio Aztlan Literary Prize Canicula—the dog days—a particularly intense part of the summer when most cotton is harvested in South Texas.
In Norma Canti’s fictionalized memoir of Laredo in the 1940s, 1950s, and early 1960s, it also represents a time between childhood and a still-unknown
adulthood. Snapshots and the author’s re-created memories allow readers to experience the pivotal events of this world—births, deaths, injuries, fiestas, and
rites of passage. In celebration of the twentieth anniversary of the original publication, this updated edition includes newly written pieces as well as never-
before-published images—culled from hundreds of the author’s family photos—adding further depth and insight into this unique contribution to Chicana
literature.
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